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James Alden, millionaire head of 


a motor manufactory is ordered 
West by his physician. His wife, 
who has climbed with him up from 


poverty, and his daughter Barbara, 


agree, and the three go. 


Bored by inactivity, his wife’s so- 
cial ambitions and his daughter’s in- 
terest in an unambitious rich young 
man, his health becomes worse 1n- 
stead of better. An insurance agent 
warns him that retired men are poor 
risks and advises him to get a job. 


Alden answers an ad asking for a 


buyer for a garage and filling sta-| 


tion—finds that Bill Merrick, a lik- 
able youth, has just turned over all 
his cash for a half-interest and at 
once buys the rest and becomes 
Bill’s partner. 


Alden explains to his wife his ab- 
sence from home by saying that 
he has met an old friend with whom 
he can loaf—and take his medicine. 
The partners soon find out that the 
garage-owner was so anxious to sell 
because a new highway is taking all 
the traffic. While Alden, who calls 
himself Charley Miller, is figuring 
a way out, Barbara drives in for 
gas. Bill serves her—remembers 
having met her once at college and 
falls in love all over. 


“Miller” urges Bill to borrow 
money from an aged aunt, while 
Bill insists that his partner obtain 
it from James Alden. Thinking that 
“Miller” has put his all in the gar- 
age, Bill himself goes to the Alden 
mansion to get the loan. Barbara 
agrees to see her father in his be- 
half. Alden refuses unless “Miler” 
comes in person. Bill finally gets 
the loan from his aunt. With the 
money Bill and Miller open a rival 
garage across the way from the man 
from whom they had bought. 


Barbara and Bill get permission 
to marry, after which Alden makes 
a shrewd bargain with the garage- 
man across the way, to buy in the 
garage, the money enabling Bill to 
enter his profession. 


The doctor pronounces Alden 
cured, with the wise remark that 
“all he needed was a little rest.” 
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Who’s Who 


His First Modern Comedy 


In “The Millionaire” the current attraction at the Strand, George Arliss 
offers a performance as outstanding as that of “Disraeli” or “Old English” 
yet it is vastly different. For the first time on the talking screen Mr. 


Arliss will be seen in a light comedy role. 


Cut No. § Cut 30c, Mat 10c. 


SU. M Bi-A Ry 


Selfmade Millionaire During A 
Forced Rest-Cure, Tries A Work- 
Cure, On His Own, And Takes 
A Course Of Lessons From Two 
Young Lovers On How-To-Be- 
Happy-Though-Rich! Delightful 
Comedy-Drama — Appeal For 
All The Family. ‘y, 


David 


ROUTINE STORY 


(This story contains all the important facts about “The Millionatre.” 
Release it several days before the film comes.) 


a 


“The Millionaire,’ the Warner Bros. comedy drama, which comes to 
$e ee ‘Eheatre, .2)-.-. next, presents George Arliss in the role of 
a modern business man, who, sent by his doctor for a rest-cure—takes 
a work-cure in his stead—as well as a course of lessons from two young 
lovers, on how-to-be-happy-though-rich. 


“The Millionaire,” is based on the story “Idle Hands,” by Earl Derr 
Biggers. The scenario is by Julian Josephson and the dialogue by Booth 
Tarkington. The unusual photography is the work of James Van Trees. 
Those who support Mr. Arliss are his wife, Florence Montgomery Arliss, 
L"_aners, Evalyn Knapp; ames.Caguey, Brarmx,~!lFletcher_ “o-h 
Beery, Ivan Simpson, J. C. Nugent, Sam Hardy, J. Farrell MacDonald 
and Tully Marshall. John Adolfi directed. 


A new George Arliss characterization is an event of importance in 
the theatrical world whether he portrays the Prime Minister of England 
as in ‘“Disraeli”—the sinister and suave Rajah of Rukh in “The Green 
Goddess”—the grand old sinner in “Old English’—or the self made 
business man, who needs to be made over, in “The Millionaire’—his act- 
ing invariably approximates perfection. 


In “The Millionaire” he plays the part of a self-made millionaire who 
is ordered by his physician to take.a rest. With his ambitious wife 
and pretty daughter, he goes away as directed, but soon wearies of the 
inactivity, the social round and the rich young nitwit who is making 
a play for his daughter’s hand. An insurance man warns him the 
increased risk incurred by retired business men, and he at once decides 
to get busy. 


eee 


Without his wife’s knowledge he answers a garage sales-ad. On 
reaching the address he finds a youth has just paid all of his cash for 
a half-interest in the service station. The millionaire poses as a working 
man, buys the other half, and becomes a partner. Merry complications 
begin when it is discovered that the youth and the millionaire’s daughter 
are in love. 


“The Millionaire” is chuckling comedy and heart-warming romance. 
It is the sort of a picture that everybody in the family will enjoy and , 
everybody in the family should see. a= 


FHE CAST 


JAMES ALDEN, Selfmade millionaire, who, put on a rest cure, 
takes a work-cure on his own, and learns how to be happy 


though rich, from two young lovers...... GEORGE ARLISS 
Mrs. Alden, Ambitious wife of the democratic 
MiNNONaIbes i ee ee Florence Arliss 


Bill Merrick, Young college man who is a garage worker and 
lover of Alden’s pretty daughter David Manners 


Barbara Alden, who encourages her father to help Bill, since 
she doesn’t know that he is already Bill’s incog. garage- 
partner Evalyn Knapp 


Schofield, Life insurance agent who warns Alden against 
inactivity James Cagney 
Carter Andrews Bramwell Fletcher 


Peterson, Dishonest garage-owner who cheats Alden and 
Bill Merrick 


Dr. Harvey, Physician who orders Alden to take a rest Ivan Simpson 


Sam Hardy 
Dans Lewis eee i es ee ee J. Farrell MacDonald 
Briggs, A tricky lawyer who is out-tricked by Alden Tully Marshall 
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LIVE-WIRE EXPLOITATION 


A GREAT BANNER 


MGs 


ee 


KNOW YOUR PRODUCT! 
Know Your Tools! Here’sA 
List of Stunts To Use! 


1. Two live newspaper contests. 


Two Newspaper 


Contests 


Secure co-operation of your local 
paper in arranging a contest for 
two-hundred-word essays on either 
of the following, both of which. are 
questions that everybody has pon- 
dered at some time. They are: 


WHAT WOULD YOU DO 
WITH A MILLION DOLLARS? 
AT WHAT AGE WOULD YOU 
WANT TO RETIRE and WHY? 


Offer cash prizes or tickets for the 
best ten and have them published 
in the paper. Here is the news- 
paper story to open the contest: 


2. Published interviews with local rich men. 

3. Illustrated series of life stories of rich men of your town. 

4. Biographies in brief of ten of the world’s millionaires, 
leaving names blank. Contest. 

5. Application of the Treasure Hunt. 

6. Imitation money, where to get it and how to use it. 


7. Novel way to present the herald. 


8. Drawing contest for schools, silhouette of George Arliss 


in “The Millionaire.” 


9. Clever gasoline discount stunt. 


Clever Contest On 
“The Millionaire” 


Starts Here Soon 


Manager..... of thes =. Theatre 
announces the beginning of a contest 
in connection with “The Million- 
aire,” the Warner Bros. production 
starring George Arliss, which opens 
an engagement here........ next. 


“The Millionaire’ is notable as 
the first screen comedy of Mr. Ar- 
liss, who is cast as a self made busi- 
ness man who is ordered by his phy- 
sician to take a rest cure. Chafing 
at the idleness, he disguises himself, 
and, without the knowledge of his 
wife or daughter, goes into partner- 
ship with a young man who has a 
half-interest in a gasoline station. 
The millionaire’s daughter falls in 
love with the youth, and the gay 
old rogue has a chance to work out 
some clever stunts without either of 
the young folks being the wiser. 
“The Millionaire,” is a chuckling 
comedy for all the family. 


Manager ee and the editor of 
this paper have planned an essay 


10. Bank savings deposit cards. 

11. Drafts on the “Bank of Happiness.” 
12. Post Card solicitation. 

13. Haberdashery tie-up worth trying. 

14. Dressing the lobby. 

4) 15. Making the marquee shout. 

16. Street ballyhoo and auto tieup. 

17. 
18. 
19. 
20. 
YOU’LL FIND THEM ALL FULLY EXPLAINED HEREIN 


Personal invitation from George Arliss. 
Thrift essays and kiddie’s bank accounts. 
Thrift tie-ups for any and all shops. 

° 


Limerick contest. 


Here’s our idea of a swell banner. Brand 
new in style and design, it makes a mighty 
convincing display! For indoor use there 
is one available size 35x55 in bright gold 
satin with lettering and illustration in 
black. For outdoor display, a banner 
weatherproof and durable of the same 
color and design as the indoor one, is 
~ made on satin finished oiled-cloth. 
Following are the prices (complete with 
cord and pole): 


Imitation 


Millionaire 


Money 


~Ymitation greenbacks on the op- 
posite side of which appears on an 
ad for your theatre and picture, may 


sauch ifiterest Vili be aroused by 
~ a series of short stories on local 
rich men of your town, to be printed 


in local paper, daily for a week be-|be used to good advantage. These Indoor Banner .................... $4.50 contest for the best two-hundred- 
fore the coming of George Arliss in| ?0velties are to be had at the fol- Datioat Bauer $1.50 fs compositions on the question 
pee VRE CONN BS OTICOL RS (LATS SI ee DP ee a ee eo SEPT GOON DANNED!. os err ° at would you do with a million 


lowing rates: Imitation $1,000,000 
bills with head of Arliss prominent- 


‘The Millionaire.’ Pictures of the 


dollars?” (Or “At What Age would 
men about whom the stories are 


you want to retire?). The best es- 


WE RECOMMEND THESE BANNERS 


written will add much to the value| ly shown: WITHOUT RESERVATION oe. oe be pupsied cays Send 
: your letters to the........ eatre, 

of the stories. If the town has wo- Per £000 SS $4.00 Order direct from manufacturer addressing them to the “Millionaire 

men who have been successful in Per 2500 <5 = 475 Contest,” not later? than. 2.2) =. 

business or in amassing money they Per § 000 3.50 next. 

should be included. Begin each Per 10,000 oso 5 3.00 55 3 ILLINOIS AVENUE Just what WOULD you do with 


LOUFT BROS. 


story with: “The coming of George a million dollars? Would you trav- 


WASHINGTON, D. C. 


Arliss” in Warner Bros. “The Mil- 
lionaire” arouses interest in citizens 
of this town who have been success- 


Your Theatre imprint on other 
side $1.00 per 1,000 additional. Write 
in plenty of time to: 


el, would you hit the high spots, 
would you build yourself a mansion, 
would you help some one who is 
having hard luck, would you marry? 


ful in building up large business in- 
terests. Among these none is more 
prominent than Mr........... of 325 
Hillside Avenue, etc.” 


Sharpen your pencil and get busy 
with your answer. Ten prizes will 
be offered of the following amounts, 


Economy Novelty & Printing Co. POST CARDS PLEASE PATRONS 
340 West 39th Street, 


New York City, N. Y. 


Because “The Millionaire” is entertainment for the whole family, be- 
cause it is the first George Arliss comedy, and because it is an event 
in the theatrical world—send cards to an enlarged mailing list, as follows: 


Arliss 


Dear Friend: 

The management of this theatre takes pleasure in announcing 
aoe eee next, as the opening date for Warner Bros. ‘The 
Millionaire” starring George Arliss. The importance of the event 


DRAFT ON THE BANK OF HAPPINESS 


Greeting 


Below is a sample of check which may be given to patrons with the 
compliments of the management. The unusualness of the stunt and the 
fact that the theme of the picture is the way in which a tired business 
man regains his happiness by helping two young folks in the love game— 
‘make the plan well worth carrying out. 


is increased by the fact that “The Millionaire” is the FIRST 
Here is 


Have swanky letters supposedly 
from George Arliss done in imita- 
tion engraving which is inexpensive. 
Mail to list of prominent people, 
city officials, educational representa- 
tives, heads of clubs, churches, etc. 
Use wording something like the fol- 
lowing: 


COMEDY Mr. Arliss has done on the talking screen. 
royal entertainment for all the family. 


Hoping to welcome you at an early date, 
Yours very sincerely, 


3 our Town) Ovening Mate. 1931 Z 

x ) a Limerick Haberdashery 

3 B p George Arliss requests the honor of 
re < 

rt AN K OF RO S P 3 R iT Y Contest Tieup your presence at 

oo ee next, when he appears in his first screen 
aes ORDER: OF = LAL 2, : “§ 1.000.000 : : comedy, “The Millionaire,’ a Warner 
EO : Publish in connection with ad for} Ina haberdashery window display Bros. and Vitaphone Production. 

i Chee luther hoberatvorth : ; scenes from “The Millionaire” show- 

2 Vinltee PHLALAO a 2 the picture—or with a story about/ing Arliss in the three-button cut- 

‘ icinFeoa a program feature|a@way he wears. Also display a 
5 a. g : iis fee 24 a ae an Tuxedo and other articles of eve- 
r a throwaway, the follow | ni : : 
2 Ls “ fc) y & ning dress. Give tickets to all men Treasure 


patrons of your theatre for a week 
preceding the coming of Arliss. 
Each ticket is numbered and men- 
tion the fact that the one receiving 
the lucky number gets a tuxedo like 
the one shown in the window—in- 
clude data about the play and ad- 
vertising for the haberdashery shop. 


GS ARLISS 
™ MILLIONAIRE 


complete limerick, offering tickets to 
FRONT 


GEORGE ARLISS 


The sereen’s foremost personality in his first modern comedy 


“THE MILLIONAIRE” 


with David Manners, Evalyn Knapp, James Caguey 


STRAND THEATRE=<. 


DATE 
B’WAY and 47th. STREET 


Hunt 


the ten who send ir the cleverest 


last line. Flash completed limericks 


Run a Treasure Hunt in connec- 
tion with “The Millionaire’ An- 
nounce that in certain windows of 
co-operating department stores—and 
also in your lobby, if you wish— 
certain amounts of gold are hidden. 
Offer cash and ticket prizes for 
those who either go into the stores 
or into the lobby and explain just 
hed where the money is hidden. This 
STARTS will make people talk about the pic- 

ture and work to find the money all 
serving as big publicity for your 


FRIDAY licity 
theatre and the picture you are 


Cut No. 20, Cut 20c, Mat scshowing. 


on the screen with name and address 


of the contestants. This will interest 
winners and their friends and afford 
amusement for the crowd. 


There once was a gay millionaire 
Whose back was so lo ded with care, 
That he beat it out W st 

When the doctor said “REST?” 


BETTER 
THAN 


DISRAELI 


BACK 
Page Two 
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Stunts, Tie-Ups, Contests, Displays — 
Carefully Planned To Meet Every Showman Need? 


Today’s GREATEST ACTOR 
ina GREAT STORY of Today! 


AT LAST! 


The picture millions 
have awaited! Arliss 
in his first modern 
screen story! He 
makes it his best! 
As funny as “Dis- 
raeli’? was dramatic! 


GEORGE 


y ARLISS % 
THE MILLIONAIRE 


Earl Derr Biggers’ 
screaming tale of a 
millionaire who 
wanted to have a 
good time. And had 
to lead a double life 
to do it! Made even 
more delightful by 
Booth Tarkington’s 

dialogue. 


with 


DAVID MANNERS 


EVALYN KNAPP 
and JAMES CAGNEY 


A Warner Bros. & Vitaphone Hit! 


Mat 10c 


a a 


Cut 40c, 


Clever 
Contest 


Get the newspaper to print daily 


By arrangement with banks place 


Interview 


Rich Men 


Interest your paper in having an 
agreeable interviewer go to a 
picked list of local rich men to 
interview them on various ques- 
tions, as: 


How they got their start? 
What hindered them most? 
What helped them most? 


When should a person stop in 
the quest of money? 


When the time for retirement 
comes, what is the chief pleasure 
in having money? 

How does the possession of 
wealth compare with other human 
blessings, such as health, friends. 
hobbies and the interest in-the 
welfare of others. 


Other questions will of course 
suggest themselves to the re- 
porter. Publish the interviews 
with picture of the persons inter- 
viewed. Begin each story with 
the words “The coming of 
George Arliss in Warner Bros. 
‘The Millionaire’ suggests, etc., 
etc.” This idea will create much 
interest in the newspaper, the 
persons interviewed and _ your 
theatre. 


The 
Marquee 


Around the marquee hang large 
dollar-marks in gold, cut from com- 
po board, on which are the words: 
“The Millionaire.’ Mount on com- 
poboard cutouts from the posters 
and place on top of marquee, or use 
a six-foot gold-covered dollar sign. 
Display the words “FIRST ARLISS 
COMEDY” and “AS FUNNY AS 
‘DISRAELIY’ WAS DRAMATIC.” 


Dressing 
The Lobby 


Use gold paper for the walls of 
the lobby. On the walls in frames, 
place enlarged colored pictures of 
George Arliss smiling, and other 
scenes of the two young lovers 
played by Evalyn Knapp and David 
Manners. Here and there place 
huge cut-out dollar marks, with the 
words “The Millionaire.” | Cover 
the box office front with the rep- 
resentation of an immense gold 
piece—with the opening for the 
ticket window, cut out. Place real 
dollar bills under glass wherever 
possible in the lobby. 


Auto 
Ballyhoo 


. 


ir 


Arrange with some dealer in au-_ 


tomobiles to let a fine car be used 
in the streets before the coming of 
“The Millionaire.” Let it be driven 
by a middle-aged man dressed in 
the extreme of fashion, tall hat, etc. 
In the back seat have an up-to-date 
girl beautifully .gowned—and a 
young man in the dress of an auto- 
mobile mechanic. Banner the car 


with “SEE GEORGE ARLISS IN 
HIS. FIRSE ‘TALKING ~ PIC- 


SURE COMEDY “THE -MIE- 
TIONAER BR AE SEER so 
AST ACL ARE.” 

Thrift 

Essays 


Offer prizes for the best two-hun- 
dred-word essays of high school pu- 
pils on “Thrift”; its value and how 
it may best be practiced. Interest 
school officials and your newspaper. 
Have the best essays published. Al- 
so tie-up with a bank with the un- 
derstanding that the prizes be ac- 
counts opened at that bank for the 
winners. These may be for ten dol- 
lars, five dollars, three dollars and 


one dollar—each being represented — 


by an account for the respective 
amount opened at the bank in the 
name of the prize winner. 
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DAVID MANNERS 
EVA 
Nn Oo 


Use This Banner Over Your Exit ! 
Re Mie Screen Mighty Master af Drama in a Modern lomedy 
fF, GEORGE AN f 


E MILLIONAIRE 
+ swts FRIDAY - & 


Here’s a great attention-getter that our house artist can very easily draw up. Mount colored en- 
largements of stills, “Millionaire Nos. 53 and 206” on white panels surrounded by red circles with 
white dollar signs. The center panel is yellow with “Arliss” in red and title black; the upper and 


LYN KNAPP 
AH BEERY 


Ze 


in their windows cards on which 
scene stills from George Arliss in 
“The Millionaire” have been mount- 


for ten days before the coming of 
“The Millionaire,” brief biographies 
of ten of the world’s most famous 
millionaires, how they made their 


lower panels should be in blue with white lettering. 
cut out heads from some of the posters. 


If possible it would be more expedient to 


ed with the words: 


money, and so on—and omitting the 
names of the subjects of the stories. 
Head the series with “WHO IS 
THIS MILLIONAIRE?” Offer 
prizes of tickets for the first ten to 
send in the correct names—waiting 
until the contest is finished, and then 
mailing the complete list to your 
theatre. 


CATCHLINES 


THE MILLIONAIRE—A MILLION DOLLARS WORTH 
OF FUN! 


“A SAVINGS ACCOUNT IS 
THE FIRST STEP IN BE- 
COMING A MILLIONAIRE— 
OPEN AN ACCOUNT HERE 
TODAY—ONE DOLLAR DE- 
POSITED WILL START 
YOU RIGHT.” 


FIRST GEORGE ARLISS SCREEN COMEDY! 


YOU’LL LAUGH WITH HIM—LIVE WITH HIM— 
LOVE HIM! 


A PICTURE THE WHOLE FAMILY WILL ENJOY! . 
A NEW KIND OF ARLISS PICTURE! 
HOW TO BE HAPPY THOUGH RICH! 


REST CURE WORKS WONDERS WITH A PINCH OF 
WORK AND A DASH OF INTEREST IN THE 
PROBLEMS OF TWO JOLLY YOUNG LOVERS 


TODAY’S GREATEST ACTOR IN A 
GREAT STORY OF TODAY! 


Your Underliner 


GEORGE 


Silhouette 
Of Arliss 


GfMILLIONAIRE 


% LAST TIMES 


’\cials in getting the pupils to send 
TODAY 


in drawings of George Arliss in sil- 
houette. Offer prizes for the best 
ten—or one from each school par- 
ticipating—and display in frame in 
lobby or in prominent window, with 
the names, schools, grades and ad- 
dresses of the children making the 
drawings. Newspaper cooperation 
Cut 20c, Mat 5c will help, but it is not necessary. 


Cut No. 24, 


STRAND | 


Cut No, 22 | 


Enlist the interest of school offi- 


Herald 
Stunt 


Window 
Gards 


A fine way’to present heralds is 
to enclose them in an envelope on 
which, in red, are the words “A 
GIFT FROM A MILLIONAIRE.” 
Have them distributed either by a 
pretty girl, or by a man dressed in 
evening clothes with tall silk hat 
and a sash over his shoulder on 
which are the words “THE MIL- 
LIONAIRE, STARRING 
GEORGE ARLISS, Now at the 
THEATRE.” 


Have attractive cards made up for 
use in store windows with the fol- 
lowing words: 


IT’S GOOD TO 
BE THRIFTY— 


Begin by buying your 


at this shop and be sure to see 
George Arliss in his first screen 
comedy—“The Millionaire.” 

Now at the Theatre. 


Novel Suggestions for Frames 


Gas 
Discounts 


During the engagement preceding 
the coming of George Arliss in “The 
Millionaire” give patrons coupons 
telling of the coming of “The Mil- 
lionaire” and, by arrangement with 
certain service stations in town, of- 
fer discounts for gas bought during 
the run of the Arliss picture. The 
gas stations co-operating in the 
stunt are given publicity in papers 
and on the screen. 


Apu: 
» ARLISS 
HIS FIRST 
MODERN (OMEDY 


? MILLIONAIRE 


‘ 5 ‘ *; ” Ay Poa ees 
spiral in green and dollar signs 54° and love scene, “Millionaire, 
No. 206” on maroon panels; 

> 


blue; title and star in orange on ile partie te xitee sera cobs 


black and rest of lettering dark 


blue. Use still “Millionaire, No. shades. 


1” colored in flesh tints, in flesh tint. sign ir Cujtroon. 


Color background yellow with Mount Arliss, ‘Millionaire, No. Enlarge corresponding ad to fit Still “Millionaire No. 1” re- 
frame, color in light flesh tones versed and “Millionaire, No. 
and mount on buff background. 
light blue on panels of various Coby in purple on yellow panel, 


208”. Background in gradation 
of red tones to purple, copy in 
blue on yellow, circle in deep 


Stills should be colored title ma®n on buff and dollar blue and both stills in natural 


flesh tones. 
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4lug It, Man, Plug It. Yow’re Playing The Picture 
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~ That Packed The Huge Winter Garden, N. Y. 
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Meet GEORGE ARLISS, Comedian! 


He’s as different from the Arliss you’ve known 
as the dual personalities of the character he por- 
trays. Millionaire by night, laborer by day! And 
lovable every minute he’s on the screen! You'll 
laugh louder than you’ve ever laughed before! 


A 


A New Kind of Arliss Picture! 


DAVID MANNERS, EVALYN KNAPP 

IVAN SIMPSON 

NOAH BEERY, BRAMWELL FLETCHER 
A Warner Bros. & Vitaphone Comedy Hit! 


JAMES 


NO ADVANCE 
IN PRICES! 


Cut No. 19, Cut 60c, Mat 15c 


with 


CAGNEY, 


DOORS OPEN 
AT 10 P. M. 


Arliss Cast Includes |J. Farrell MacDonald|J. C. Nugent, Doctor 
Most Popular Of All |SupportsGeorgeArliss| In Arliss Comedy, 


Unpopular Villains 
(Biography as of March 1, 1931) 


Noah Beery plays with George 
Arliss for the first time in the new 
Warner Brothers picture “The Mil- 
lionaire,” playing now at the....... 
Theatre, and this brings together 
two medal winners in the picture 
profession, both having been cited 
for honors in certain performances. 

Beery, probably the screen’s most 
popular unpopular character man, 
was born in Kansas City and his 
career in pictures was preceded by 
a span of years with circuses, stage 
shows and cross country tours. He 
has played villain in dozens of pic- 
tures, including “Beau Geste” for 
which part he received the honor- 
mention noted above. 

True to form he is the menace, 
if unscrupulous business competition 
can be called a menace, in ‘the Arliss 
comedy. The story is of modern 
American business and offers a fea- 
tured cast in support of the cele- 
brated star. 


Page Four 


(Biography as of March 1, 1931) 


J. Farrell MacDonald, the noted 
character actor, appears in support 
of George Arliss, in “The Million- 
aire’ latest Warner Bros. produc- 
tion. Mr. MacDonald was born in 
New Haven, Conn. and educated in 
Yale. He is an ex-officer of the 
United States army and was for 
eighteen years on the legitimate 
stage. 


He has been in many pictures 
since his screen career began in 
1908, and has also directed. Among 
his numerous pictures are “Cohens 
and Kellys in Paris,” “Masquerade,” 


“Strong Boy,’ “None but the 
Brave,” “The Four Devils,’ “Men 
Without Women,” “South Sea 


Rose” and “Too Young to Marry.” 
Mr. MacDonald is five feet eleven 
inches in height, weighs one hun- 
dred and eighty-five pounds, and 
has bror 1 hair and blue eyes. 


“The Millionaire’ 


(Biography as of March 1, 1931) 


J. C. Nugent who plays the part 
of the physician in “The Million- 
aire,’ Warner Bros. latest starring 
vehicle for George Arliss, now at 
theses Theatre, was born in 
Niles, Ohio, in 1878. He is a gradu- 
ate of Reeves University. For over 
thirty-five years he was on the le- 
gitimate stage, and was in vaude- 
ville for many years in his own 
sketch. He wrote sketches for other 
players, directed and produced, as 
well as starred, in his own pieces. 


He first entered pictures in 1925 
in a short sketch, and again in 1929. 
He wrote many sketches for the 
screen and acted in them. In col- 
laboration with Eliott Nugent he 


wrote the Broadway successes: 
“Kempy,” “The Rising Sun,” “Kib- 
itzer,” = “The ~Poor= Nut,’ “The 


Trouper” and Night Stick.” 


\ 


VERSATILITY OF GEORGE ARLISS 
DEMONSTRATED BY HIS TRIUMPH 
IN MODERN BUSINESS ROMANCE 


“The Millionaire,” A Warner Bros. Production Delights First 


Night Crowd at 
(Review Playing Up the Story) 


The consummate artistry of 
George Arliss has been brought to 
the talking screen for the fourth 
time by Warner Brothers in “The 
Millionaire,’ which opened last 
nightat the) 2 Theatre. 


Mr. Arliss without costumes or 
make-up is still the master of char- 
acter and diction. The dialogue in 
“The Millionaire’ is supplied by 
Booth Tarkington, a worthy em- 
bellishment to the original story by 
Earl Derr Biggers. John Adolfi 
directed. 


Mr. Arliss’ support includes Flor- 
ence Arliss, (his wife) Evalyn 
Knapp and David Manners, as the 
romantic leads. Noah Beery, Tully 
Marshall, Ivan Simpson, J. C. Nu- 
gent, J. Farrell MacDonald, Bram- 
well Fletcher, James Cagney, and 
Sam Hardy. _ 


“The Millionaire” is based on the 
danger of idle luxury for an active 
man. Mr. Arliss plays the part of 
a wealthy automobile manufacturer, 
faced by doctor’s orders and his 
family’s insistance, that he give up 
active work. Unable to stand the 
enforced idleness and the apparent 
certainty that his daughter is to 
eventually marry into the idle rich 
class, Arliss finds himself a new 
interest in life in a partnership with 
a young man in a garage and filling 
station. 


Amusing and dramatic complica- 


Came To America To 


Visit For 6 Months 
Remained 25 Years 


(Biography as of March 1, 1931) 


George “Arliss, dean of ~,:merican 
stage and screen, was born in Lon- 
don, England, on April 10, 1868, the 
son of an English printer and pub- 
lisher. His early ambition, to be- 
come a circus clown, was replaced 
by interest in the stage and after 
one year’s apprenticeship with his 
father he succeeded in breaking in- 
to theatrical work in the old Ele- 
phant and Castle stock company, ap- 
pearing in melodramas. 


With this experience behind him, 
Arliss toured the English provinces 
with one company and another, even 
trying musical comedy with some 
success for one season. He eventu- 
ally succeeded in securing roles with 
Mrs. Patrick Campbell to play in 
London and with her he made his 
first trip to America, as a member 
of her stock company. Meantime 
he had married Florence Montgom- 
ery whom he had met first in a 
theatrical school in England. 


Arliss came to America to stay 
six months, but has remained with 
short trips to England, for more 
than twenty-five years. 


Following the tour with Mrs. 
Campbell, Arliss played in “Darling 
of the Gods,” and then with Mrs. 
Fiske in several roles. He was first 
starred in “The Devil,” next in 
“Septimus,” and then came the rec- 
ord breaking “Disraeli” in which he 
toured for five years. 


This was followed by ‘Paganini,” 
“Hamilton” and “The Green God- 
dess” which proved to be another 
tremendous success, Following these 
and a season with short plays, Ar- 
liss made his first silent pictures, 
“The Devil,” “The Ruling Passion.” 
and “Disraeli.” John Galsworthy’s 
“Old English” supplied Arliss with 
another great stage success and then 
he toured America with his version 
of Shakespeare’s “Merchant of Ven- 
ice.” His first talking picture, ‘“Dis- 
raeli” won honors as the best pro- 


duction of its year and Mr. Arliss 
was accorded awards as the finest 
actor of the year. “The Green God- 
dess,’ “Old English,” “The Ruling 
Passion,” and “The Millionaire,” 
have followed. 


tions ensue, with the retired capital- 
ist pitting his wits against unfair 
competition without recourse to his 
wealth. This gives Arliss the op- 
portunity to play a part in overalls 
and service cap, a rather rare ex- 
perience for him, but a delightful 
one for any audience. 


“The Millionaire” is an engaging 
American comedy with Arliss in 
what we predict will be the most 
popular role he has had in talking 
pictures, not even excepting the now 
emg “Disraeli” and “Old Eng- 
ish.” 


ENDORSED! 


by a thousand cheering critics. 
George Arliss in his first mod- 
ern screen drama. A picture 
the whole family will enjoy! 


Earl Derr Biggers’ 
funniest comedy. 
Made excitingly 
human by Booth _ 
Tarkington’s  dia- 
logue. 


MR. GEORGE 


RLISS 


“Millionaire 


with 
EVALYN KNAPP ¢ DAVID 
MANNERS ¢ JAMES CAGNEY 
NOAH BEERY e J. FARRELL 
MacDONALD ¢ TULLY MAR- 
SHALL © FLORENCE ARLISS 


A Warner Bros. Vitaphone Production 
Directed by JOHN ADOLPHI 


DIFFERENT 


You have nev- 
er seen this 
Arliss ... play- 
ing a new sort 
of role... with 
a humorand 
lightness that . 
only America’s 
First Actor can 
employ...a 
magic Arliss , 


-YOUR THEATRE SIG 


- (WHITE ON BLACK) 


Cut No. 1 Cut 20c, Mat Sc 


~~ 


- 


—_ 
ee 


ines 


Lae gare Ma ee aia, oa ee Dee 


€ Sed 


ie 
f 


D sR Co ati 0s RIS SIE NET aE Ee i ah ef 
¥ r+ eect, alll 
4 


ae 


George Arliss, In A Picture Wah Real, Honest-Tc 
Goodness Family Appeal. Make Your Ads Say So. 


“THE MILLIONAIRE,” LATEST ARLISS 
STARRING VEHICLE, PRESENTS HIM 


AS A SHREWD AND WHIMSICAL WAG) Zest For Hard Work | 


George Arliss, David Manners and Evalyn Knapp in a scene from, “The 
Millionaire "at the banc Sw. Theatre. 
Cut No. 6, Cut 30c, Mat 10c 


THEATRE: Warner Bros. present George Arliss in “The Mil- 
lionaire.” Based on a story by Earl Derr Biggers. Screen play by 
Julian Josephson. Dialogue by Booth Tarkington. Cast includes Florence 
Arliss, David Manners, Evalyn Knapp, James Cagney, Bramwell Fletcher, 
Noah Beery, Ivan Simpson, J. C. Nugent, Sam Hardy, J. Farrell Mac- 
Donald and Tully Marshall. Directed by John Adolfi. 

(Review Playing Up the Story) 

Everybody in town knows “Disraeli,” “The Green Goddess,” and “Old 
English”—which means that everybody expected as great an impersona- 
tion of “The Millionaire,’ and they were not disappointed. 

Last night’s audience at the........ Theatre received with hearty ap- 
proval the shrewd, lovable and waggish character, so absolutely different 
from any of Mr. Arliss’s other talking picture roles. 

“The Millionaire” is based on a story by Earl Derr Biggers. Julian 
Josephson did the screen play and the clever dialogue is the work of no 
less a personage than Booth Tarkington. John Adolfi’s direction is 
expert as is the photography of James.Van Trees. As will be seen by 
the list of names above, that the support is capable and well-chosen. 

Mr. Arliss plays the part of James Alden, a self-made millionaire auto- 
mobile manufacturer, who in the quest for wealth has depleted his 


x ee ey ee ee ee : 
heaith. His physician advises his “going “Vy eSteaor—a—rest cure This 


Alden reluctantly does, urged by his pretty daughter Barbara, and his| ae 


wife who has social ambitions. 

Time hangs heavily, the claims of society prove irksome, and he is 
in fear that his daughter will marry one of the idle rich. To add to his 
discomfiture an insurance agent tells him that retired business men are 
considered higher risks than those who are still active. Alden determines 
to get busy, and without his family’s knowledge, answers the ad of the 
owner of a gas filling station. 

. He arrives at the address just after a likable young man, Bill Merrick, 
has paid all his capital for a half interest in the garage. Posing as a 
working man with just a small amount of cash, Alden buys the other 
half and becomes Bill’s partner. The first customer for gas is his own 
daughter. He keeps out of sight, and notices with interest that the young 
people have met before. No further part of the whimsical and amusing 
story need be told. It is enough to say that Mr. Arliss’s brilliant reper- 
tory contains no more delightful characterization. “The Millionaire” is 
a picture for the whole family. 


WORLD A thrilling story with Arliss in 
PREMIERE HIS FIRST MODERN PICTURE 
TONITE =—merging Millions & Lovers 


7:20 


The GREATEST ARLISS You’ve Ever Seen! 


foday Last Day 
“50 MILLION 
FRENCHMEN” 


GEORGE ARLISS 


You'll LAUGH with him! LIVE with him! E 


— LOVE him! 
THE 
A 


Dialogue by BOOTH TARKINGTON 


Warner Bros & Vitaphone HIT’ 
Story by EARI DERR BIGGERS 


| WINTER GARDEN | 


Broadway & 50th St. Popular Prices Midnite Shows 
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George Arliss Gives 


Secrets Of His Rare 


(Advance Story) 

Although in his latest picture, 
“The Millionaire” the Warner Bro- 
thers, production which comes to the 
Theatre George 
Arliss plays the part of an American 
business man who is ordered to take 
a rest cure at the age of sixty, the 
actor himself, soon to be sixty-three, 
has no thought of giving up active 
work on his own behalf. 

With each trip to Hollywood Ar- 
liss is questioned at length by an 
interested public, as to his future 
plans. He has steadfastly refused 
to say that he would leave the stage 
definitely for pictures or that he 


would make a certain number of 
pictures and permanently retire. 


owes es MAVALIVU We ee 


At sixty-three Arliss is in many 
ways a young man. He objects to 
any suggestion that he has become 
a veteran of either stage or screen. 
He plans very definitely to continue 


‘| both stage and screen work and re- 


tirement has not yet entered his fu- 
ture plans. 


Although the new picture “The 
Millionaire” shows Arliss as a man 
forced to retire for his health, it is 
the most energetic and humorous 
picture he has yet made for the 
talking screen. In it he dons over- 
alls, does hard physical labor and 
takes a course from two young lov- 
ers on how to be happy though rich. 
Work, interest in others and a sense 
of humor Mr. Arliss claims are the 
three secrets of his own good health. 


Arliss Recognized 
As Master In Many 
Lines Of Endeavor 


ee 


Coming To ........... Theatre 
in “The Millionaire” 


George Arliss is just now the 
most decorated man in motion pic- 
tures. His performance in “Dis- 
raeli,” his first talking picture, made 
for Warner Brothers, won him the 
award of the Academy of Motion 
Picture Arts and Sciences, the Pho- 
toplay gold medal and the gold 
medal awarded for fine diction by 
the American Academy of Arts and 
Sciences. 

Born in England, Arliss came to 
America with Mrs. Patrick Camp- 
bell to stay six months, and re- 
mained thirty years to become the 
dean of American stage stars, fam- 
ous for such memorable perform- 
ances as those he gave in “Disraeli,” 
“The Green Goddess,” Old Eng- 
lish,” ‘Hamilton,’ “The Devil,” 
“Darling of the Gods,” “Septimus,” 
“Paganini,” ‘Merchant of Venice” 
and many others. 

He is distinguished also for his 
work for humane societies in Amer- 
ica and England—for his autobiog- 
raphy, “Up the Years from Blooms- 
bury” which is the best selling the- 
atrical biography yet printed—for 
his ever-present monocle and his in- 
sistence upon perfection in anything 
he does and for promptness in keep- 
ing engagements. He is married to 
Florence Montgomery who plays 
the wife in “The Millionaire’ as she 
did in “Disraeli.”e The Arlisses have 
two homes in England and an apart- 
ment in New York. They have no 
children. 


Mr. Arliss’ latest picture for War- 
ner Bros. “The Millionaire’ comes 
tolthes =.= Theatre next. 
It is a story of an American busi- 
ness man who tries to retire. Eva- 
lyn Knapp plays the feminine ju- 
venile lead. John Adolfi directed. 


Mrs. Arliss Supports 
Husband in Film 


(Advance Reader) 


Mrs. Florence Arliss, the wife of 
George Arliss, star of Warner Bro- 
thers’ new picture “The Million- 
aire,’ plays an important role in 


this picture, the first she has at-|. 


tempted since playing with him in 
the record-breaking “Disraeli.” “The 
Millionaire” will opén at the 
Theatre next. 
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Arliss Household 


Vegetarian Since 
Distressing Tour 


Farns New Honors 


(Current Story) 


Of all the motion picture stars 
who live all or part of the time in 
Hollywood, George Arliss who stars 
in “The Millionaire” at the........ 
Theatre, probably spends the most 
time at home. 

The job of chauffering the vet- 
eran star and his wife is known as 
the snap assignment of the year as 
the Arlisses are seldom out even- 
ings and never stay late. Many 
dinner invitations find their way to 
Mr. and Mrs. Arliss but few are 
accepted. The natural reticence of 
the star is cnly one of the reasons. 
The principal reason for the con- 
stant stream of regrets that issue 
from the Arliss home is known only 
to a few close friends. 

Mr. Arliss and his wife eat no 
meat except fish and rather than 
embarrass a host, or make their 
habits known to others, they de- 
cline invitations. The reason for 
their decision to eat no meat dates 
back a number of years to an un- 
fortunate.trip the actor and his wife 
made across the American continent 
during a period of severe drought. 
Cattle were dying along the fences 
for lack of food and water. Both 
the actor and his wife had long been 
identified with humane society work 
both in England and America. The 
plight of the cattle upset them 
sadly. “If raising stock for food 
can cause such suffering as this,” 
Mrs. Arliss announced. “I will eat 
no more of it.” 


Gradually she persuaded Mr. Ar- 
liss to join her in abstaining from 
meat eating with the ultimate re- 
sult that when in Hollywood the 
Arlisses generally dine at home. 


George Arliss, star of “The Millionaire,” 
current Strand attraction, 
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Arliss Plays Yank 


(Advance Reader) 


For the first time in talking pic- 
tures George Arliss plays the part 
of an American in the new Warner 
Brothers picture “The Millionaire” 
which opens at the 
Theatre 


POP. PRICES © 
CONTINUOUS Q iL? +! E U M 
NUDEAPMANCTE 
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STARTS TO-DAY! 


A 
MILLION © 
DOLLARS 
WORTH 
OF 


_ Money to burn! Yet this millionaire 
had to lead a double life to spend 
it! Typical Booth Tarkington 
humor! Played with the zip and 
zest you expect from a master like 
George Arliss! 
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A WARNER BROS. & VITAPHONE PICTURE 
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300th Tarkington Dialogue In An Earl Derr Biggers 


Story. What More 


Guarantee Of Mass Appeal? 


ON KUNSKY CIRCLE 


_ OPENS FRIDAY! 


THE SCREEN’S 
SMARTEST COMEDY! 


== x = 
love it! 


HE'S UP-TO-D'ATEI! 


Arliss answers the wish of the world 
for an Arliss picture of today. An- 
swers it with his first comedy! Earl 
Derr Biggers’ delightful tale of a 
millionaire who took time off from 
resting to have some fun at work! 
Made convincingly human by 
Booth Tarkinston’s dialocuel Vol — 


GEORGE 


| ARLISS 


~ THE MILLIONAIRE 


with 


DAVID MANNERS - EVALYN KNAPP 


NOAH BEERY 


- JAMES CAGNEY 


A WARNER BROS. & VITAPHONE COMEDY HIT! 
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Tully Marshall, Noted|Sam Hardy Seen Here 


Character Actor, Now|In “The Millionaire” 


With George Arliss 


(Biography as of March 1, 1931) 


Tully Marshall, seen here in sup- 
port of George Arliss, in Warner 
Bros., “The Millionaire,’ now at the 
Soe Theatre, was born in Nevada 
City, California in 1864. He was 
educated in the public school and 
Santa Clara University, specializing 
in dramatic literature. Mr. Marshall 
has had forty-five years on the le- 
gitimate stage. He has also pro- 
duced several pictures. 


Among the numerous films in 
which he has created characters are 
“Paid in Full,” “Joan the Woman,” 
“Oliver Twist,” “Covered Wagon,” 
“He Who Gets Slapped,” “Merry 

- Widow,” “Trail of ’98,” “Conquer- 
ors,’ “Red Skin,” “Alias Jimmy 
Valentine,” “Conquest,” “Thunder- 
bolt,” “Skin Deep,” “Murder Will 
Out” and “Tiger Rose.” 


te Six 


(Biography as of March 1, 1931) 


Sam Hardy who plays the part 
of McCoy, in Warner Bros. “The 
Millionaire,” starring George Arliss, 
now atethé 25.2 Theatre, was 
born in New Haven, Connecticut 
and educated at Yale. 


He entered pictures in 1919, 
among his many plays being “Get 
Rich Quick Wallingford,” “The 
Rainbow Man,” “Fast Company,” 
“Acquitted,” “On with the Show,” 
and ‘Mexicali Rose.” 


Mr. Hardy weighs two hundred 
pounds, has brown eyes and _ hair 
and is six feet, three and one quar- 
ter inches in height. He is a mem- 
ber of the Elks, Gamma Delta Phsi, 


Lambs, Players, Masquers, New 
York Athletic and the Santa Mon- 


ica Swimming Club. He is married 
to Betty Scott. 


George Arliss Knows 
His Automobiles Even 


If He Can’t Drive ’Em 


‘The Millionaire,” Starring 
Mr. Arliss Comes To The 
Next 


George Arliss, who plays the role 
of a successful American automo- 
bile manufacturer in his latest pic- 
ture, “The Millionaire’ for Warner 
Brothers, has never driven a motor 
car, and says that he never intends 
to. 


This is not as remarkable as it 
might seem, however, for Mr. Arliss 
came to this country about the time 
that motor cars were getting their 
great start in numbers. He has re- 
mained to see them completely re- 
place older types of transportation. 
But living always in a big city, va- 
cationing in Europe—rushing to 
Hollywood and back to New York 
he has never found either the need, 
the time or inclination to learn to 
drive. 


His studio contract and most of 
his stage contracts call for the sup- 
plying of a car and driver. When 
in England he employs a chauffeur 
for his own cars. In this country he 
rents cars, when they are not sup- 
plied. 

In spite of his inability to drive 
he has some considerable knowledge 
of motors and is particular about 
the make and type of car that is 
supplied him. All his apparent fa- 
miliarity with motors as evidenced 
in “The Millionaire’ coming to the 
ies ee hears, i nest, 4s 
not faked for the occasion. He 
knows more about the mechanics of 
motors than most men who have 
chalked up a hundred thousand 
miles of actual driving. 


Bramwell Fletcher __ 


| Supports Mr. Arliss 
(Biography as of March 1, 1931) 


Bramwell Fletcher, who plays an 
important supporting role in War- 
ner Bros. latest George Arliss pic- 
ture, “The Millionaire,’ now show- 
ine at (he: = Theatre, jumped 
out of the business of brokerage and 
into a Shakespearean company in 
one leap. 

This followed three years of art 
study in London and a considerable 
period of indecision as to his life 
work. The Shakespearean experi- 
ence proved a valuable one and a 
stepping stone for other stage work 
in England. 

Following several seasons as lead- 
ing man in London productions 
Fletcher came to America and 
eventually to Hollywood where his 
services were in immediate demand 
for talking pictures. 

The blonde young man was born 
in England and educated there. He 
will be seen in other Warner Bro- 
thers-roles, including that of “Little 
Billie” in “Svengali” with John Bar- 
rymore. 


WHEN ARLISS ROSE 
AND HELD FORTH— 


George Arliss, whose latest Warner 
Brothers picture, “The Millionaire,” is 
showing now at the 
once appeared iw a series of Sunday 
recitals under the name of Augustus 


Buckland. 


Arliss was a youngster at the time, 
ambitious for a stage career but still 
afraid of his family’s ridicule and cer- 
tain that they would not approve of 
Sunday performances. 


So as Augustus Buckland the man 
who was eventually to become the dean 
of stage stars and the master of talk- 
ing screen technique in America, gave 
readings to London working men in a 
music hall of dubious reputation. For 
each appearance he was paid five shil- 
lings. 

In connection with his work of read- 
ing to this early public, Arliss has this 
to say. 

“Whenever you listen to a recita- 
tion and are bored almost beyond en- 
durance, you may comfort yourself 
with the fact that you have done one 
good act for that day, because you 
have given a tremendous pleasure to the 
reciter, by letting him recite for you.” 


ANOTHER 
Gold Medal Hit 


0 from the 


Gold Medal Star! 


It takes an 
Arliss to top 
an Arliss! And 
‘his first mod- 
ern comedy 
does just that! — 


GEORGE 


RLISS 


Brings sophistication 
up-to-date 


WY e IN e 
illionaire 
with 
DAVID MANNERS 
EVALYN KNAPP 
JAMES CAGNEY 
NOAH BEERY 


~~ FLORENCE ARLISS _ 


As Funny 


As ‘Disraeli’ 


A Warner Bros. & Vitaphone Hit! 
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Arliss Supported 
By Famous Player 


(Advance Reader) 

Two winners of awards for dis- 
tinguished performances in pictures 
appear in Warner Brothers latest 
production, “The Millionaire” star- 
ring George Arliss, which is soon 
tO- Open at te. ee A, Theatre. 
Noah Beery and Mr. Arliss have 
both been honored with the high- 
est honors in the cinema profession, 
Beery for his performance in “Beau 
Geste” and Mr. Arliss for his in 
“Disraeli.” 


For the 


in 


EVALYN 


Cut No. 12 


excitingly human 
dialogue by Booth Tarkington! 


> MILLIONAIRE 


with 


DAVID MANNERS 


Directed by John Adolfi 
A Warner Bros. & Vitaphone Comedy Hit! 


WHO’S WHO 


GEORGE ARLISS— 
Dean of stage and screen—seen 
in “Disraeli,” “The Green God- 
dess,’ “Old English” and “The 
Millionaire.” Born in London, 
England. 


FLORENCE ARLISS—Wife of 
the star—seen in “Disraeli” and 
“The Millionaire.’ Born in Lon- 
don, England. 


DAVID MANNERS—Handsome 
juvenile seen in “Journey’s End,” 
“Truth About. Youth,” ‘Kismet,’ 
and “The Millionaire.” Born in 
Halifax, Nova Scotia. 


EVALYN KNAPP—Charming in- 
genue seen in “Sinners’ Holiday,” 
“River's End,’ “Mothers. Cry,” 
“Fifty Million Frenchmen,” and 
“The Millionaire.’ Born in Kan- 
sas City, Mo. 


JAMES CAGNEY-—Success’ on 
Broadway stage and on the screen 


in “Sinners’ Holiday,’ “Other 
Men’s Women,” “The Doorway 
to Hell” and “The Millionaire.” 


Born in New York City. 


BRAMWELL FLETCHER—Favy- 
orite on English stage and on the 
screen in many pictures, among 
them being “The Millionaire” and 
“Svengali.” Born in London, 
England. 


NOAH BEERY—Famous charac- 
ter actor seen in “Beau Geste,” 
“Isle of Lost Ships,” “Murder 
Will Out,” “Song of the Flame,” 
“Bright Lights” and countless 
others. Born in Kansas City, Mo. 


IVAN SIMPSON—Celebrated on 
stage and screen. With Mr. Ar- 
liss in “Disraeli,” “The Green 
Goddess,” “Old English’ and 
“The Millionaire.” Born in Glas- 

gow, scotland. = 


J. C. NUGENT—Playwright and 
actor, collaborated on “Kempy,” 
“The Rising Sun,” “Kibitzer,” 
“The Poor Nut,” “The Trouper,” 
and “Night Stick.” Born in Niles, 
Ohio. 


SAM HARDY-—Seen in prominent 
parts in many pictures, among 
them being “Get Rich Quick Wal- 
lingford,” “The Rainbow Man,” 
“On with the Show,” “Fast Com- 
pany,” “Acquitted” and “Mexicali 
Rose.” 


J. FARRELL MACDONALD— 
Noted on stage and screen, among 
his pictures are ‘“Cohens and 
Kellys in Paris,” “Masquerade,” 
“Strong Boy,’ “None but the 
Brave,” “The Four Devils,” “Men 
Without Women,” “South Sea 
Rose” and “Too Young to Marry.” 
Born in New Haven, Connecticut. 


TULLY MARSHAL L—Great 
character actor seen in “Covered 
Wagon,” “He Who Gets Slap- 
ped,” “Alias Jimmy Valentine,” 
“Conquest,” “Thunderbolt,” “Skin 
Deep” and “Murder Will Out.” 
Born in Nevada City, California. 


Held Over! 


thousands who were 


unable to see him last week! 


GEORGE 


RLISS 


his first modern role! 


In a most 
comedy with 


KNAPP 


| REXY | 
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Manners, Knapp, Beery, Cagney, Florence Arliss 
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— Great Names To Support A Great Star! 


George Arliss Talks About Theatre 
Of The Past And Ventures To Offer 
Some Predictions As To The Future 


Celebrated Star of Stage and Screen Comes to the 
Theatre next in Warner Bros. “The Millionaire” 


(Entertaining Feature) 

George Arliss, dressed in white overalls and a white service 
cap paced the floor in front of the set of his new picture, “The 
Millionaire” and rocked an imaginary baby to sleep in his arms. 
As he rocked he hummed a tune that sounded roughly like 
“Hearts and Flowers,” and pleaded with an altogether imagin- 
ary party on his right to spare the baby. A moment later he 
strode with slinking steps and swinging arms onto the same 
imaginary stage, buzzing what was intended to be fiddle music 
in a minor key. Another change to the tune of “God Save the 
King.” He clicked his heels together and waved greetings to 
an unseen but apparently wildly applauding audience. 


MUSIC FOR MOODS 


The star of a dozen stage succes- 
ses and winner of honors and med- 
als galore for pictures and plays and 
books had 


not suddenly lost his 
years ago 
the atmospher- 
ic music which 
accompan- 
ved=the= en 
trances and ex- 
its of the vari- 
ous characters 
in plays forty 
when appeared 
in such melo- 
dramatic suc- 
C:es.5 € Sas 
“Saved from 
the Sea” in the 
old Elephant 

Cut No. 2 and Castle 

Cut} Sc, Mere Sc). Theatre in 
London. And he was predicting the 
return of the romantic drama to the 
American stage and screen and the 
eventual return of atmospheric en- 
trance and incidental music, along 
with it. “It was good theatre in 
Shakespeare’s time.” Mr. Arliss 
said. “It is still good theatre. Not 
so boldly done, perhaps as it was 
then. “When the hero walked on 
the stage he held up his hand and 
the galleries held up the production 
with prolonged applause. 

“When the heavy, who was all vil- 
lain and a yard wide, came in, the 
violins went ‘zum—zoon—zum’ and 
everyone hissed. It didn’t interfere 
with the action of the play. “So 
too, the leading lady was preceded 
by a lilting melody that left no 
doubt as to the purity of her char- 
acter and the simplicity of her soul. 
It was a great help to the actors 
as well as the audience.” 

All this time Arliss had acted out 
the roles, for the benefit of Maude 
Howell, his stage director and ad- 
visor on pictures while they are in 
production, and several members of 
the cast from “The Millionaire,” in- 
cluding Evalyn Knapp and David 
Manners. 


MELODRAMA AGAIN 

“You don’t really mean that they 
will ever again have certain kinds 
of music to introduce characters to 
the audience,-argued Miss Howell. 
“I’m not at all sure we shan’t see 
it before you think,’ Mr. Arliss 
smiled. “I think the romantic drama 
is certain to return to popularity. 
‘East Lynne’ has brought to the 

. screen with a straight face. I am 
desperately afraid of any play that 
is twenty-five years old, myself, no 
matter how good it may seem to me 
in perspective. But there are very 
definite signs that the public is ready 
for the return of romantic melo- 
drama.” The conversation had 
started with reminiscences of one 
Augustus Buckland, an ambitious 
young public reciter who used to en- 
tertain with readings in working- 
men’s music halls on Sunday after- 
noons in London. Augustus was 
ambitious, wanted to go on the stage 
and made use of every possible op- 
portunity to appear on a public plat- 
form to recite or take part in ama- 
teur theatricals. 

His parents however did not ap- 
prove of such activities, especially 
on Sunday. So he used the name of 
Augustus Buckland, which seemed 
just then, to have the proper theat- 
rical sound, and became something 
of a Sunday fixture in these music 
halls. Buckland’s real name, as you 
may have guessed, was George Ar- 
liss and for these Sunday recitals 
he sometimes received as much as 
two dollars—more often it was five 
shillings, which figures out to be 
a dollar and twenty cents. — 


STOCK TRAINING 


“wethe Arliss had persuaded 
— ** not want to 
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follow the elder Arliss’ footsteps as 
a publisher, Arliss was free to use 
his own name and to wear his own 
monocle, which he adopted theatric- 
ally about the same time. The ac- 
tor’s first real stage experience was 
a year’s service with the stock com- 
pany at the Elephant and Castle 
theatre in London where a great 
number of weighty melodramas 
were performed. Looking back a 
generation, Arliss says this was the 
most valuable training period of his 
life. From an old actor, George 
Belmore, he learned the art of make- 
up in which he has for so many 
years excelled. From George Skin- 
ner, stage manager and comedian 
with the stock company, he got his 
first rough but valuable lessons on 
stagecraft and deportment. For his 
work with this company Arliss at 
first received six shillings a week. 
Later this increased to eighteen, a 
substantial increase if still not a very 
substantial salary. It was in the 
old Elephant and Castle that Arliss 


ARLISS IN A NEW ROLE! 


had his first taste of audience reac- 
tion and where he first learned the 
value of entrance and exit music and 
applause, features which he predicts 
now, will before long be seen again 
in our theatres, less bombastic and 
obvious perhaps, but featured never- 
the-less. 


GALLERY GODS 


“There was a chivalry among the 
boys in the gallery toward the per- 
formers,” he explains with an amus- 
ed smile of recollection. “They knew 
exactly when they were expected 
to applaud and they seldom failed. 

“Of course the first entrance of 
the leading people was the signal 
for a burst of welcome. All exits 
of the same leading people required 
that the gallcry boys have their hands 
free for action. If the actor made 
a quiet and unstrained exit it was 
a signal from him that the applause 
was not to be such as would inter- 
fere with the leading lady then on 
the stage. “But if he banged open 


A different Arliss—a greater 
Arliss—the most human Arliss 
you have ever seen—in a role 
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the door with the flat of his hand 
that was a signal for great and re- 
sounding clapping and stamping.” 
Although “Saved from the Sea” was 
the first professional play in which 
the young Arliss was given a speak- 
ing part he appeared as “extra 
gentleman” and atmosphere in many 
others, including such forgotten 
dramatic high spots as “The Man 
Cat,” “The Lady of Lyons,” “The 
Duke’s Motto,” “Sweeny Todd” and 
“Forsaken.” 


Often they were written on short 
notice and by special order by the 
theatre’s playright, George Roberts, 
who was paid thirty shillings, or 
about seven dollars a week for his 
literary efforts. Now Arliss, who 
has come all the way from those 
quaint old days in the English thea- 
tre, sees signs of returning romantic 
drama with the audience guided and 
inspired by explanatory music and 
character revealing exits and ent- 
rances. Perhaps he feels, although 
he did not say as much, that we 
have come too far along the road 
of realism in the theatre and that a 
throw-back to a more theatrical at- 
mosphere is inevitable. - 


USING THE ‘ASIDE’ 


Shakespeare made use of all the 
tricks in the trade and he is still 
considered a rather good dramatist. 
He was not ashamed to let his audi- 
ence know when a character came 
onto the stage just what might be 
expected of him. 


Eugene O’Neill tried an experi- 
ment which told the audience by 
use of asides, almost with the char- 
acters first appearances, their true 
feelings. Perhaps it is only one 
step further to do the same thing 
with music as it was done in that 
meaty, stirring, nerve tingling mel- 
odrama “Saved from the Sea” which 
George Arliss illustrated with ges- 
tures and music for the benefit of 
a privileged few, on the set of “The 
Millionaire.” - : 


This Warner Bros. picture which 
comes. to ithe. 52 ==, heatre. ce => 
next, affords Mr. Arliss one of the 
finest roles of his career. 


‘Clever Ivan Simpson 


Again Seen Here In 
George Arliss Play 


(Biography as of March 1, 1931) 


Ivan Simpson, who plays the role 
of Davis in “The Millionaire” the 
Warner’ Bros. picture — starring 
George Arliss, now at the........ 
Theatre, is a Scotchman from Glas- 
gow. 


Simpson is well known on the 
stage, and got his first training un- 
der Sir Henry Irving, playing an 
important role in “Madame Sans 
Gene,” which was one of Irving’s 
biggest successes. 


He came to the United States in 
1905, and for three years was under 
contract to Charles Frohman, and 
later appeared in a long string of 
Winthrop Ames productions. 

His first picture work was with 
John Barrymore in “The Dictator” 
in 1915, for Famous Players Lasky. 
The picture was made in New York 
with locations at Havana, one of 
the longest location trips which had 
been made up to that time. 


He also appeared in “Out of the 
Drifts,’ “The Man Who Played 
God,” “Lovers in Quarantine,” and 
“A Kiss for Cinderella.” His home 
is in New York, although he has 
temporarily taken a rustic house in 
the Hollywood hills while working 
for Warner Bros. 


He is an excellent painter and 
sculptor, and recently completed a 
bust of George Arliss which attrac- 
ted much attention from art critics. 
His outdoor hobby is golf and he is 
a deep reader of biography and 
history. 

Ivan Simpson is prominently cast 
in the screen successes of Mr. 
Arliss, “Disraeli,” “The Green God- 
dess,” “Old English” and “The 
Millionaire.” 


Arliss Dons Overalls 
In **The Millionaire’”’ 


(Advance Reader) 


George Arliss, most dignified o 
all stage and screen stars, dons ov 
eralls and smokes a pipe at least 
for part of the time, in “The Mil- 
lionaire,” his latest Warner Brother 
picture which opens........ at the 
Lhéatve =<) 22 next. 


New York Critics Start Gigantic Avala 
Superlatives. See Page Eleven For Reviews 


Vast Sets Made For New 
Arliss **Millionaire’’ 


(Advance Reader) 


Two tremendous house sets, in- 
cluding the entire lower floor for 
two mansions, were constructed by 
Warner Brothers for use in the 
Eastern and California sequences of 
“The Millionaire’ the new George 
Arliss picture which Warner Bro- 
thers offer soon at the 
Theatre 


Arliss Visited By 
Playright On Set 


(Current Reader) 

Earl Derr Biggers, well known 
novelist, who wrote the original 
story, “Idle Hands” from which the 
new Warner Brothers picture, “The 
Millionaire,” starring George Arliss, 
now playing at the Theatre, 
was adapted, lives in Pasadena, near 
Hollywood and was one of the in- 
terested visitors while the picture 
was being made. 
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Arliss the Richest Man in the World . . 


Picture Arliss in such a role . . Playing 
a character with Humor and Gayety 
you never suspected in him. . Playing 
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Many Famous Screen 
Beauties Have Been 


Leads For Arliss 


(Short Feature) 


Evalyn Knapp who plays the ju- 
venile feminine lead with George 
Arliss in “The Millionaire’ the 
Warner Bros. picture now at the 
Theatre, has joined the long 
list of youthful players on stage 
and screen who sing the praises of 
Mr. Arliss as the teacher and friend 
who has helped them most along 
the road to eventual success. 


It is apparently impossible to play 
in a play or picture with the star 
without imbibing some of his vast 
knowledge and experience. Devoid 
of temperament, as commonly ac- 


credited to actors, and insistent only 
upon the best from every member 
of a cast, Arliss is admirably equip- 
ped to point out the weakness and 
to encourage the strong points evi- 
dent in the work of any young, 
ambitious player. 


The young and lovely Evalyn 
Knapp is the latest of a long roster 
of people who have acknowledged 
their indebtedness to Arliss. One 
of the first was Jeanne Eagels whom 
Arliss describes as “the amazingly 
clever Jeanne Eagels’” who played 
with him in “Disraeli” and “Hamil- 
ton” on the stage and who later 
gave generous credit to Arliss for 


the training received while working 
with him. 


Joan Bennett worked with Arliss 
early in her motion picture career 
in “Disraeli,” an experience and a 
picture which gave much impetus to 
her quick success. Arliss is an ex- 
acting but patient tutor, certain of 
his subject, yet willing to allow a 
player his own interpretation of a 


a 
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gentle 
guidance of Arliss, declared the role 
had given her the most valuable 


experience of her career. Anthony 
Bushell echoed those sentiments af- 
ter completing “Disraeli.” 


Arliss took his time selecting the 
feminine juvenile lead for “The Mil- 
lionaire”’ and it was only after he 
was convinced that Miss Knapp had 
the requisite ability to learn as well 
as to act, that he approved of her 
selection for his cast. Her final 
interview with Arliss before she was 
definitely signed for the role, will 
linger in her memory for a long 
time. It will doubtless mark an 
important milestone in her career as 
a screen actress. 


“T think we will. get along very 
nicely,” Arliss told her in effect. 
“There is a little bit of the old Mis- 
sourian (Miss Knapp was born in 
Kansas City and grew up there) in 
your diction which I think can be 
worked out. The rest of it will be 
altogether up to you.” 


But when rehearsals began for 
“The Millionaire” Miss Knapp real- 
ized for the first time how invalu- 
able the experience was to be for 
her. Every line and every situa- 
tion was worked out in detail be- 
tween Mr. Arliss and herself. Never 
once was she told to “read it this 
way” but rather Arliss worked pa- 
tiently to make her see the meaning 
of the line as he understood it, what 
it was meant to convey to the audi- 
ence and what it needed to further 
the plot of the story. 


No school of drama could offer 
so authoritative a course in three 
years as Miss Knapp—and every 
other member of the Arliss cast for 
that matter—were put through in 
three weeks of rehearsals. Yet so 
cleverly does Arliss train his co- 
workers, many of who are them- 
selves veteran actors, that no single 
one ever feels that Arliss is patron- 
izing, or difficult to please or un- 
reasonable in his insistance upon 
perfection in the reading of lines. 


The cast of “The Millionaire” in- 
cludes many notable names in screen 
and stage history; Mrs. Florence 
Arliss, wife of the star, David Man- 
ners, Noah Beery, Tully Marshall, 
Ivan Simpson, James Cagney, 
Bramwell Fletcher, Charles Grape- 
win, Sam Hardy and J. C. Nugent. 
Many of these are old hands in the 
business, who follow Arliss because 
they recognize in him the splendid 
artist and the confident actor who is 
entitled to have his say. 
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“You Must Obey The Doctor!” 
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Arliss Discards His 
Beloved Monocle For 
His “Millionaire” Role 


-(Current Story) 

In the quarter of a century in 
which George Arliss has kept the 
tamous Arliss eye-glass polished, he 
has never broken a singie monocle. 

Neither has he lost one, according 
to the stolid English valet who has 
served Arliss for so long. And al- 
though Arliss has always had an 
extra monocle within reach—either 
in his own pocket or in Jenner’s— 
he has never had occasion to call 
for it. 


like Harold Lloyd’s glasses, a rim 
about an imaginary glass. Arliss 
sees through it, and has to use it 
for all purposes except reading. As 
his eye changed the lens has been 
changed but that is all. 

So firmly implanted has the glass 
become that it never falls out with- 
out Arliss intending it shall. Then 
he catches it deftly and pockets it 
at once. It never dangles nor does 
he swing it. If he did the history 
of his monocles might not be so 
intact. 

Arliss frequently plays roles in 
which the monocle can be used but 
for “The Millionaire” at the 
Theatre, in which he plays the part 
of an energetic, but retired Ameri- 
can business man, the eyeglass was 
kept religiously out of sight. 

The black cords supporting the 
monocle wear out and Jenner keeps 
a new one on hand. His quarters 
on the Warner Brothers lot during 
the filming of an Arliss picture, are 
filled with things Arliss may want 
and need—but seldom does. 


Tarkington Talk In 
New Arliss Talkie 


(Current Reader) 

The new Arliss picture “The Mil- 
lionaire” in which Warner Brothers 
have starred the veteran master of 
stage and screen, is adapted from 
an original story by Earl Derr Big- 
gers with dialogue by Booth Tar- 
kington. John Adolfi directed. It 
is now showing at the............ 
Theatre. 
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George Arliss, the millionaire, is ordered West by his doctor: 
Arliss, and his daughter, Evalyn Knapp, urge him to go. 
Warner Bros. picture comes to the.......... 
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Arliss Confers With 
Literary Critics On 
“The Millionaire’’ 


(Advance Story) 
Earl Derr Biggers, from whose 
original short story, called “Idle 
Hands,” the new Warner Brothers 


picture “The Millionaire,” starring. 


George Arliss, is adapted, is a highly 
successful novelist and short story 
writer but he considers the fact that 
Arliss chose his story to use as the 
basis for a talking picture the great- 


est single honor that he has ever 
~ — LSS 


received. eee. 
Mr. Biggers, who lives in Pasa- 
dena, not far from Hollywood where 
“The Millionaire’ was filmed, con- 
veyed his appreciation of the honor 
Arliss had paid him by letter during 
the production of the. picture and 


was invited by the star to visit the — 


set and the cast which included Mrs. 
Arliss. Dialogue for the adapta- 
tion of Mr. Biggers’ story was writ- 
ten by Booth Tarkington, a close 
personal friend of Mr. Arliss. 


“The Millionaire’ offers Evalyn 
Knapp, David Manners, Noah Bee- 
ry, Bramwell Fletcher, Ivan Simp- 
son, Tully Marshall, J. C. Nugent, 
James Cagney, J. Farrell MacDon- 
ald and Sam Hardy in the support- 


ing cast. John Adolfi directed. 
“The Millionaire’ opens ....... at 
thes ‘bheatres.< ce next. 


Tarkington Renews 


Arliss Friendship 


(Current Story) 


Booth Tarkington wrote the dia- 
logue for the new George Arliss pic- 
ture, “The Millionaire,” thereby re- 
newing a friendship which has exis- 
ted for a number of years, in fact 
ever since Arliss starred in Tarking- 
ton’s play ‘“Poldikin,’ some years 
ago. In his autobiography Arliss 
takes pains to pay Tarkington a 
splendid compliment summarized in 
the words, “Booth Tarkington was 
a perpetual delight to me.” “The 
Millionaire’ is now at the........ 
Theatre. 
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Modern Comedy Romance! What An Attraction! 


Arliss Who Creates 
Romance For Us All 
Finds None Himself 


(Current Story) 


“Nothing ever seems to happen 
to me,” explains George Arliss, star 
of “The Millionaire,” the latest 
Warner Brothers picture showing 
now at the...... Theatre. “I have 
always been the despair of theatri- 
cal press agents. 

“I have friends whose lives seem 
made up of exciting moments. I 
know men, and women, too, who 
cannot even go out to buy a news- 
paper without coming back palpi- 
tating from the effect of some start- 
ling experience—while I go out, 
praying for adventure, and the only 
thing that happens to me is that I 
lose my way—which I almost in- 
variably do.” 

This ig the remarkable confession 
of a man who has enjoyed more 
honors on stage and screen than any 
contemporary actor of his times. 
Although Mr. Arliss may think he 
is poor copy the fact remains that 
everything he says and does is con- 
sidered news in two countries. 

So is the fact that he appears now 
in a modern American comedy, writ- 
ten by Earl Derr Biggers with dia- 
logue by Booth Tarkington and 
with a supporting cast that includes 
Mrs. Arliss, Evalyn Knapp, David 
Manners, Noah Beery, James Cag- 
ney, Tully Marshall, Ivan Simpson 
and J. C. Nugent. 


Wife of George Arliss 
Plays Ambitious Wife 


In “The Millionaire’ 


(Biography as of March 1, 1931) 


Florence Arliss, nee Montgomery, 
who plays the part of the ambitious 
wife tm — —~fillionaire,.the 
George Arliss starring vehicle now 


Bae 


——presented by Warner Bros. at the 


Pe Theatre, is the wife of the 
famous star. In Mr. Arliss’s story 
of his life “Up the Years from 
Bloomsbury,” he speaks of her as 
the girl with the beautiful arms. 
The couple met in England at a 
school for acting when both were 
playing roles in a stock company. 
The proposal was made in an empty 
theatre into which the two had fled 
from a thunder shower. Their mar- 
ried life has been one of those rare- 
ly beautiful adventures which com- 
pare with the perfect union of Rob- 
ert and Elizabeth Barret Browning. 
They hoped in those days to take a 
honeymoon trip to China, but have 
been so busy with matters of stage 
and screen that the journey to the 
land of Confucius is still ahead. 


Florence Arliss played the wife 
in her husband’s great characteri- 
zation, “Disraeli” which was voted 
the best of the year in which the 
Warner Bros. picture appeared. The 
only roles that Mrs. Arliss does 
are ones of this character. 


Cagney Makes Much Of 
Small Role With Arliss 


(Current Reader) 

James Cagney, is so effective as 
Schofield, the insurance agent, with 
George Arliss in his new Warner 
Brothers picture, “The Millionaire,” 
showing now at the...... Theatre, 
rehearsed his role with the rest of 
the company for three weeks and 
worked in it actually only three 
days. 


George Arliss Aimed | Wherever Arliss Is 


MAN OF THE HOUR!|!0 Be A Circus Clown |Ivan Simpson Is 


George Arliss, comedian! 
New! Different from any 
Arliss you’ve ever known! 
First gentleman of the 
screen! In an up-to-date 


comedy of ultra modern 
romance! 


= MILLIONAIRE 


Earl Derr  Biggers’ 
screaming comedy of 
a millionaire who 
wanted to play. And 
had to lead a double 
life to do it! Made 
excitingly human by 
Booth Tarkington’s 
delightful___dialogue. 
With David Manners, 
Evalyn Knapp and 
James Cagney head- 
ing an all-star sup- 
porting cast. 
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James Cagney Creates 
Different Character 
In “The Millionaire’ 


(Biography as of March 1, 1931) 


James Cagney, who plays the part 
of the wise garage owner in “The 
Millionaire,” the Warner Bros. pic- 
ture starring George Arliss, now at 
the. 4. Theatre, was born and 
educated in New York City, gradu- 
ating from Columbia University. 

After finishing his schooling he 
tried to get placed in the business 
world, but was unsuccessful. Prac- 
tically down and out, he called on a 
friend who was a vaudeville head- 
liner, did his soft-shoe dancing and 
several song numbers, and got a 
job. This was in 1921 and he has 
been on the stage since. 

Mr. Cagney was several years in 
vaudeville then in Broadway shows 
including “Outside Looking In,” 
“Women Go On Forever,” “Pitter 
Patter,” “Maggie the Magnificent” 
and “Penny Arcade.” He has been 
seen in Warner Bros. “Sinners’ Hol- 
iday,” “Other . Men’s Women,” 
“Doorway to Hell” and “The Mil- 
lionaire.”” 
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Like Most Small Boys 


(Current Story) 

George Arliss admits that he once 
wanted to be a clown in a circus. 
But that was when he was seven 
years old, and living in London with 
his family. 

A few years later he had decided 
to become a minister and still later 
to follow his father in the publish- 
ing business, but before he was far 
in his ’teens he had given up all 
other ambitions to concentrate on 
becoming an actor. 

His first professional engagement 
was at the Elephant and Castle 
theatre in London where he played 
super roles without lines. In the 
intervening years between that time 
and the completion of “The Mil- 
lionaire,” his latest Warner Brothers 
talking picture, now at the 
Theatre, he has climbed steadily in 
fame. 


Arliss is now the dean of Ameri- 
can stars. His first star billing was 
in “The Devil” in 1908. It fixed 
him definitely upon an American 
career which has been interrupted 
only by vacations since that date. 

“The Millionaire’ is his fourth 
great talking picture, all made un- 
der the Warner Brothers banner. 
It is the story of an American man- 
ufacturer and the comical and hu- 
man difficulties he experienced in 
attempting to retire. The original 
story was by Earl Derr Biggers and 
Booth Tarkington wrote the dia- 
logue. 

The cast includes Mrs. Arliss, 
Evalyn Knapp, David Manners, No- 
ah Beery, Tully Marshall. J. C. Nu- 
gent, Bramwell Fletcher, Ivan Simp- 
son, James Cagney, Sam Hardy and 
Charley Grapewin. John Adolfi 
directed. 


Thought Rockfeller 


Was Giving Free Gas 


And Not Free Dimes 


(Current Story) 


There are two car drivers in Hol- 
lywood who will always believe that 
John D. Rockefeller celebrates his 
birthday by giving away gasoline. 

For sequences in “The Million- 
aire,” the latest George Arliss pic- 
ture, now. atthe; 3... Theatre, 
Warner Brothers took over a com- 
plete filling station on a busy out- 
lying corner north of Hollywood for 
several days. 

During the noon lunch hour, while 
cast and crew were eating their noon 
day meal, one studio man was left 
to guard the station. Quite as a 
matter of course a small car drove 
into the station, dodged between 
studio lights and cameras into the 
station, and demanded two gallons 
of gas. The station guard complied. 

“How much,” asked the driver of 
the small car? 

“Nothing at all today,” said the 
guard to the amazement of the cus- 
tomer, “Gas is free today.” 

“What’s the idea?” gasped the 
driver. 

“Mr. Rockefeller’s birthday!” said 
the guard and walked away leaving 
a crestfallen customer, kicking him- 
self because he hadn't filled his tank. 


PLUMAGE HARD 
TO FIND__ 


The insistance of Florence Arliss, 
wife of George Arliss, star of Warner 
Brothers picture “The Millionaire,” 
soon to open at the 
that she have a “male plume” for her 
hat, gave the studio wardrobe depart- 
ment a bad half day. 


Mrs. Arliss had merely said, “I want 
a plume for thet hat, a male plume, 
it must be «a male plume.” 


No one in the wardrobe wanted to 
admit that they were et all uncertain 
about “male plumes” so « messenger 
was dispatched to down town Los An- 
geles to purchase a “male plume.” 


No salesman seemed certain enough 
of what was meant to fill the order 
and it was not until the stores of the 
city had been practicelly exhausted 
that some expert confided to the pant- 
ing messenger that all plumes of any 
size were “male” plumes and that any 
of the several thousand in the studio 
wardrobe would serve the purpose. 


(Advance Reader) 


Ivan Simpson, famous character 
actor, who plays with George Arliss 
in “The Millionaire,” his latest War- 
ner Brothers picture, opening...... 
fiext<at-the 2 ss Theatre, has 
played with Arliss in every play and 
picture that the star has done in 
nearly ten years, with one excep- 
tion. 


4 cice As Good 


And George Arliss at 


the glamour of the 
known! 


"Milli 


r LOEWSSTATE 


DOORS OPEN 11 A.M. BE THERE EARLY! 


Ondli 


Arliss Juvenile Lead 
Much ‘n Demand 


(Current Reader) 


David Manners, who plays the 
juvenile lead in “The Millionaire” 
with George Arliss starred, for War- 
ner Brothers in the current produc- 
tion sat thé... 45.5 Theatre, was in 
demand for three pictures at the — 
same time when the Arliss cast was 
being selected. He preferred how- 
ever to work with Arliss. 


As Ever Before! 


Because the dual personalities of his role allow 
George Arliss to create two lovable character- 
izations in one great picture! - Just like 
seeing two stars! George Arliss as a comedian. 


his dramatic best! The 


humaness and humor of the new, adding to 


Arliss you’ve always 


Arliss as a_ millionaire 
who wants to forget his 
millions and have some 
fun. With David Man- - 
ners and Evalyn Knapp 
in a love romance that 
matches the comedy and 
drama created by the 
star! 


GEORGE 


ARLISS 


with 


DAVID MANNERS 
EVALYN KNAPP 


A Warner Brothers @ Vitaphone Production 


Cut No. 14 


Cut 40c, Mat 10c 
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_Get This Picture Over To The Whole F amily ! Our 
Convincing All- Talking Trailer Does Just ’ That! 


AFTERNOON TEA, AND THREE WEEKS 
OF INTENSIVE REHEARSAL PREFACT 
PRODUCTION OF ARLISS PICTURES 


How the Star of Warner Bros. “The Millionaire’ now at the 


First .. 
“DISRAELI” 


Then... 


“THE GREEN 
GODDESS” 


Surpassed only by 
“OLD ENGLISH’ 


And Now, His Greatest 


“THE oe 
MILLIONAIRE”! 


YOUR THE 


(WHITE ON BLACK) 


Cut No. 4 


DAVID MANNERS - 


NOAH BEERY + J.FARRELL MACDONALD 
TULLY MARSHALL - FLORENCE ARLISS 


A Warner Bros. Vitaphone Production 


You'll laugh 
with him, live 
with him,love 
him... ina 
tole so dif- 
ferent from 
any he has 
ever played 
you will mar- 
vel at his ar- 
_tistry... 


5, 


A new Arliss... 
playing a comedy drama 
so human, so true to life, 
you feel you know the man.. 
which is why Mr. Arliss is 
America’s First Actor 


MR. GEORGE 


ARLISS 


"Millionaire 


with EVALYN KNAPP 
JAMES CAGNEY 


Directed by John Adolfi 


ATRE SIG 


Cut 40c, Mat 10c 


President Taft Was 
Arliss Admirer 


(Current Reader) 


The late President Taft was one 
of the ardent admirers of George 
Arliss and the two became friends 
after the play “Disraeli” had run 
some years. He once told Arliss 
that whenever he went to a play 
after that he asked himself, “Do 
I like it as well as Disraeli.” The 
newest Arliss picture, “The Million- 
aire” now at the Theatre 
which is from an Earl Derr Biggers 
story about an American business 
nan, would doubtless have pleased 
he genial Ex-President. 


Sans ee 


| Arliss Cast Includes 
Rare Tully Marshall 


(Current Reader) 


Tully Marshall who is one of the 
grand old troupers of stage and 
screen plays an interesting role with 
George Arliss in “The Millionaire,” 
now at the Theatre, appear- 
ing as a shyster lawyer with his 
usual unerring understanding of the 
requirements of a role. 


Tully has been starred in many 
plays and pictures. He began his 
career fifty years ago on the Pacific 
coast with a traveling minstrel show 
and knows the entertainment busi- 
ness from A to Z. 


of Making a Great Picture. 


Theatre, Prepares His Cast for the Serious Business 


(Interesting Feature) 
Tea and toast at three is not the only new custom brought 
to motion picture studios by George Arliss who is starring in 


aie Millionaire,” 
Theatre. 


his latest Warner Bros. screen epic at the 
A more important innovation is the long 


rehearsal period preceding the actual filming of a picture. Three 
weeks of intensive work preceded the production of “The 


Millionaire.” 

It is, according to Mr. Arliss, an 
expensive custom which saves a 
great deal of money and insures a 
worthy production. That he has 
won over studio executives and bus- 
iness managers to his viewpoint 
seems to indicate that there is much 
truth in his contention. 

As a consequence there was gath- 
ered together for three weeks a 
distinguished group of motion pic- 
ture players, who spent their days, 
and not a few of their evenings, 
reading parts and planning action, 
learning the letter and the spirit of 
the play and of the Booth Tarking- 
ton lines, before a camera turned. — 

No gathering just like it had ever 
been observed in Hollywood. Dom- 
inated by one figure, the lean and 
monocled Arliss, a dozen screen cel- 
ebrities, many of them a little skep- 
tical of the value of the plan, came 
to please, and remained to admire. 

Arliss rehearsals are very busi- 
ness-like affairs. He is punctuality 
itself. At ten minutes to ten he 
arrives in his car. Mrs. Arliss is 
with him, because she has an im- 
portant role in the picture and is not 
only Mrs. Arliss, but also one of 
the players who must rehearse. On 
the first rehearsal morning David 
Manners came in twenty minutes 
late. “My clock stopped,” he ex- 
plained. Mr. Arliss was coolly polite. 
Five_ minutes later . Fvalvn Knann 
entered with the same excuse. Mr. 
Arliss looked up slowly. Neither 
Manners nor Miss Knapp, nor any 
others in the large cast were late 
again. There is a quiet insistance 
from Arliss that these rehearsals be 
considered serious work that soon 
convinces the cast that there is to 
be no laxity in attendance. 

On the walls of the room are hung 
the drawings from which the sets 
for the picture are built. After the 
play has been read through, so that 
everyone knows the story and the 
settings of the scenes, these maps 
and blue prints and drawings are 
studied in detail. Then work begins 
on the lines. Mr. Arliss never pre- 
sumes to tell another how to read 
his lines. He discusses the part 
with the other player, suggests the 
meaning that ig to be put over by 
the lines, tells what he thinks is 
wrong with a certain interpretation, 
but he never says: “Read the lines 
like this.” : 

There are no favorites in the cast. 
Mrs. Arliss is put through the same 
concentrated direction that Miss 
Knapp receives although the former 
has worked with the star off and 
on, on both stage and screen for 
thirty years. Neither is Mr. Arliss 
himself always certain of his own 
lines and how they should be read. 
He works very hard with them, try- 
ing various shadings and frequently 
appeals to Maude Howell, who has 
assisted with the direction of all his 
talking pictures and many of his stage 
plays, or to some member of the 
cast for an opinion. He is always 
open for suggestions, welcomes an 
argument and frequently accepts 
ideas. It is serious but friendly 
work. 

Outside interruptions irritate the 
star more than anything else. He 
concentrates mightily on his pre- 
paratory period for a picture and 
does not like to be detoured from 
his purpose. The expense which is 
piling up during the rehearsal must 
be justified.and-he has no time for 
foolishness. 


Studio executives have learned to 
let him have his way in this. For 
a few days Arliss consults daily and 
for long periods with production ex- 
ecutives over the problems of the 
new picture. They turn over the 
cast, completed script and a rehear- 
sal room to Arliss and, save for an 
occasional brief visit, are seen no 
more until production actually be- 
gins. 

Doors to the outside world are 
closed. The center of the room be- 
comes a miniature stage with Arliss 
centered there, drilling. and. debating, 
encouraging and criticizing. Once 


| men __and_ electricians... 


each morning and once each after- 
noon for the first ten days the play 
is read through. Then scene by 
scene it is worked out in fine detail, 
with every inflection studied for ef- 
fect and then finally retained or 
abandoned. When the spirit of the 
play as well as of each scene is defi- 
nitely known by every player, then 
and not until then, Arliss comes out 
of the rehearsal room to say: “We 
are ready for production.” 

After that it doesn’t matter what 
exigencies of production develop to 
turn the piece topsy turvy as to se- 
quence. The cast knows the entire 
plav so well that it can make the 
last scene first with as sincere an 
interpretation as though it were 
made in chronological order. 

The long rehearsal begins to pay 
dividends then. It pays other divi- 
dends as production proceeds with 
few hitches and fewer than average 
retakes of scenes. There are no 
empty spaces to be filled in with 
added scenes. The picture is a unit 
long before a single camera grinds. 
officials feel that the success of 
“Disraeli,” “The Green Goddess” 
and “Old English” prove that the 
system is right, at least for Arliss 
pictures. “Tn the end it costs no 
more,” Mr. Arliss explains, “for re- 
hearsals are held in private, with no 
need of wasting the time of camera- 
The actual 
time spent in production later is cut 
down enormously.” But only those 
who have sat in with an Arliss re- 
hearsal know what serious business 
it really is. 


HAILED 


The most human 
Screen document 


Me Ae 


uae “Tm Wise to 
You, Daddy!” 


Delightful double life of a 
millionaire who forgets his 
money to have some real 
fun. Earl Derr Biggers’ clev- 
erest comedy! Made excit- 
ingly real by Booth Tark- 
ington’s dialogue! Sparkling 
with the finest performance 
of the First Gentleman of 
the Screen! 


GEORGE 


ARLISS 


"A Ilionaire 


with 


DAVID MANNERS 
EVALYN KNAPP 


A Warner Bros. & Vitaphone Hit! 
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Cut 20c, Mat Sc 


Mr. Arliss May Lord It 
On The Screen But Not 
With His Valet Jenner 


(Current Story) 


George Arliss, plays the part of 
James Alden, ‘American business 
man without makeup in his new 
Warner Brothers picture “The Mil- 
lionaire,” now at the Theatre, 
offered a serious problem to his val- 
et Jenner, while the picture was in 
production. 

In former pictures Jenner arriv- 
ing precisely at 4:30 each afternoon 
would take Mr. Arliss away from 
cameras and microphones and send 
him home. Sometimes Mr. Arliss was 
anxious to work later. Then Jenner, 
secure-in his quarter of a century of 
service and the knowledge that Ar- 
liss would eventually thank him for 
his care, would calmly take off the 
Arliss character wig, or the turban 
or the whiskers or a cloak and walk 
away, leaving both star and crew 
powerless to go further with the 
filming. 

But in “The Millionaire” Mr. Ar- 
liss wore neither wig nor turban, 
costume or makeup and Jenner had 
nothing tangible to lay his hands on 
to spoil the scene when it was time 
for his master to stop work. 

He could, and did on occasion 
stand in front of the cameras and 
once or twice grumbled loudly 
enough to be heard in the record- 
ing so that eventually he had his 
way again and Mr. Arliss had his 
rest. 

On a few occasions Arliss, smil- 
ingly, indicated to Jenner that he 
really wished to work a little longer. 
And Jenner, who knows just how 
far to go and just when to retire 
from the scene, let his master and 
Director John Adolfi have a_ half 
hour’s grace. 


Rent Paid For Garden 
Used In Arliss Film 
Aids Local Charity 


(Advance Story) 


The day, spent in the gardens of 
the famous Jewett estate in Pasa- 
dena in which a part of the new 
George Arliss’ new picture “The 
Millionaire,” was photographed, 
were pleasant ones for the cast and 
crew making the picture. 

The star and Mrs. Arliss were 
guests in the house during the time 
and the Jewett family were inter- 
ested spectators during the filming 
of the scenes, and acted as guests 
of the garden party shown in the 
picture. 

The fact that the gardens were 
more elaborate and larger than even 
exaggerated studio sets would have 
been, that the pool, pagoda and 
statuary in the formal gardens were 
of real Italian marble, influenced 
the studio in seeking the use of this 
garden for the picture. 

Incidentally, the money paid by 
the studio as rent for the location 
was given to the Assistance League, 
devoted to charitable uses among 
the needy in the film capital. 

“The Millionaire’ comes to the 
Rote ee Theatre, 


James Cagney Soars 
Rapidly Starward 


(Current Reader) 


James Cagney, promising young 
actor, whose first aim was engin- 
eering but who gave it up upon 
graduating from Columbia to be- 
come a dance and gag man, plays 
an effective bit with George Arliss 
in “The Millionaire,’ the current 
Warner Brothers picture at the 
Theatre. 

Cagney made his first stage hit 
in “Outside Looking In,’ the dra- 
matization of Tully’s novel “Beg- 
gars of Life.’ He was brought to 
Hollywood by Warner Brothers to 
play in “Sinners’ Holiday” and later 
in “Doorway to Hell.” He will 
be featured soon in another Warner 
picture, “The Public Enemy.” 


Arliss Does Disraeli 
Shorts In England 


(Current Reader) 

Before leaving London for Holly- 
wood to make “The Millionaire” for 
Warner Brothers, the current attrac- 
tion at the Theatre, George 
Arliss made a_ series of political 
short pictures in the character of 
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That You’ve Booked The Hit Of The Age! 


ASTONISHINGLY 
NEW! 


UPROARIOUSLY 


FUNNY! 


ARLISS 


the master of the 
Talking Screen in 
a modern, thrilling 
story — merging 
millions and lovers. - 
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“The MILLIONAIRE” 


A Warner Bros. & Vitaphone HIT! 
with DAVID MANNERS, EVALYN KNAPP, NOAH BEERY 
MRS. GEORGE ARLISS, TULLY MARSHALL & JAMES CAGNEY 
Dialogue’ by Booth Tarkington—Story by Earl Derr Biggers 
Popular Midnite 
cee’ WINTER GARDEN J shovs 
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MILLION DOLLAR 
REVIEWS BY THE 


David Manners In 
Support Of Arliss 
“The Millionaire” 


(Biography as of March 1, 1931) 


David Manners who plays the 
part of Bill Merrick, the young lov- 
er in “The Millionaire,” the Warner 
Bros. picture starring George Arliss, 
Nawaat<the 2. Theatre was born 
in Halifax, Nova Scotia on April 
30, 1902. When he was seven his 
parents brought him to New York 
where he attended grammar school 
and Trinity High. He later gradu- 
ated in civil engineering from the 
University of Toronto. 

While in Toronto he became in- 
terested in the Little Theatre Move- 
ment. His first Broadway part was 
in “Dancing Mothers,” others being 
in various Theatre Guild produc- 
tions. His parents insisted that he 
take up a business career and he 
went to London for a New York 
firm dealing in objects of art. He 
became ill, went to Arizona for his 
health and there met and married 
Suzanne Bushnell. Stopping in Hol- 
lywood on their way to Honolulu, 
he was offered the part of Raleigh 
in the screen version of “Journey’s 
End.” He was Alice White’s lead- 
ing man in “Sweet Mama.” Under 
his long term First National _con- 
tract he has appeared also in “Truth 
About Youth” and “Kismet.” 

Mr. Manners is six feet tall, 
weighs one hundred and sixty-nine 
pounds and has green eyes and 
brown hair. He keeps fit by horse- 
back riding and swimming. His 
hobby is writing plays. 


Arliss Triumphs In 
Captivating Comedy 
“The Millionaire” 


George Arliss Is 
Ably Supported By 


Miss Evalyn Knapp|_z 


(Biography as of March 1, 1931) 


Evalyn Knapp was born in Kan- 
sas City, Missouri, June 17, 1908, 


the youngest of three children. In|{ 


high school and later in a local jun- 
ior college, she became a favorite 
in amateur theatricals and eventual- 
ly left school to join a local stock 
company. 

After playing numerous support- 
ing roles in Kansas City, 


to New York for further experience. 
Her brother, Orville Knapp, was al- 
ready playing juvenile leads 


overcame parental objection and left 
for the East. 


After six months dramatic school- 
ing without trying for a role, Miss 
Knapp found a part for herself with 
the road company “The Patsy.” 
Then she had the role of Grace in 
“Broadway,” jumping from rehear- 
sals in New York to production in 
Los Angeles. Miss Knapp never 
ventured to the film capital during 
the run of the play. 


Back in New York, Miss Knapp 
played two roles in Channing Pol- 
lock’s ‘Mrs. Money Penny.” That 
was followed by a film test which 
won her the attention of Warner 
Brothers. There followed twenty- 
four short subject pictures in rapid 


succession which ended with a long 
term contract and an opportunity 


to go to Hollywood to play roles 
in feature pictures for Warner Bro- 
thers and First National studios. 
She has appeared in “Sinner’s Holi- 


Miss |: 
Knapp’s manager urged her to go}: 


on |: 
Broadway and Evalyn eventually |: 


Lovers in New 
Arliss Film 


Cut No. 7, 
Cut 15c, 
Mat 5c 
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Evalyn Knapp as the daughter of the 
rich man and David Manners as her poor 
lover, in Warner Bros. “The Millionaire” 
starring George Arliss, at the......ccccc 
T heatté ace ot next. 


Evalyn Loses And Wins 
Tan On Arliss Set 


(Advance Reader) 


Evalyn Knapp had just got rid 
of her summer tan when she was se- 
lected by Warner Brothers to play 
the leading feminine role opposite 


____ (Advance Story) 


JEW YORK CRITICS | 


day,” “River’s End,” “Mothers Cry,” | George Arliss in “The Millionaire,” ~ 


‘Excellent film. George Arliss contributes still an- 
other outstanding film portrait. This gentleman of 
the stage has a screen drawing power that any 
young high-priced cinema starlet can well envy, for 
the theatre at the first performances was packed. 
Delightful entertainment.”—Journal. 


“Lines will be forming outside the Winter Garden 
for weeks to come. If ‘The Millionaire,’ with 
George Arliss, doesn’t break box office records for 
that house, then count us wrong. Has no equal in 
pictures. Will bring the average moviegoer back to 
the Winter Garden, or wherever this picture is 
playing. Once of ‘The Millionaire’ won’t be 
enough. Booth Tarkington at his best.”—Graphic 


*A-r-l-i-s-s spells artistry. Superlatively charming. 
Audiences were delighted. The theatre’s going to 
be full, for weeks to come. Definitely another hit. 
It is perfectly turned out. Magnificent entertain- 
ment. Sparklingly entertaining. You'll love ‘The 
Millionaire.’ We did.”—News 


**Aroused waves of merriment. Mr. Arliss’ every 
action is wonderfully natural. Good piece of cin- 
ematic work and quite a change as a story from the 
average run of motion pictures.” —Times. 


“Genuinely charming entertainment. The finest 
characterization he has yet brought to the screen. 
Is so magnificently managed that it results in the 
most fascinating feature of the film.”—Herald 
Tribune. 


**Arliss strong in new picture. Promising long stay 
at the Winter Garden. The best, if not the best, 
among the more exalted of Hollywood. Deserves 
to remain for some time. Plenty of laughs in it.” 


—World Telegram. 


**Star scores anew. Pictorial delight. Thoroughly 
wotthy, sincerely entertaining. Mr. Arliss perfect. 
Thoroughly amusing. The film is a bargain at 
“ »den’s popular prices. It was originally 

+ $2. showing and is worth that 
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Presenting George Arliss on the 
screen in overalls seems almost like 
photographing King George V ina 
night shirt, but it is what is done 
in “The Millionaire” the Warner 
Bros., picture which comes to the 
ieee TFheatre........next. 


The public is so used to seeing 
Mr. Arliss in dignified or spectacu- 
lar costumes, such as those worn in 
“Disraeli” or “The Green Goddess” 
or “Old English” that it is certain 
to be astonished when the star ap- 
pears for the first time as a garage 
mechanic, dressed in the togs ger- 
mane to that profession. 

Arliss himself always enjoys get- 
ting into roles that give him a com- 
plete change of character and at- 
mosphere and he is not actually ad- 
verse to overalls in his own garden, 
although it is not on the records 
that any one has seen him, either 
in this country or about his homes 
in England, dressed in demin and 
a monocle. 

“The Millionaire” presents Arliss 
in an entirely different role than any 
he has yet played in talking pictures. 


HE GOT WHAT 
HE WANTED 


Books in motion picture libraries are 
not apt to be first editions or prized 
volumes. They are just books, bought 
for the sake of appearance, judged by 
their size and their bindings instead 
of their content—and are notoriously 
stupid reading. 

During the filming of a scene in 
"The Millionaire,’ George Arliss’s new 
Warner Brothers picture, now playing 
at thes ce Theatre, the star was 
to pick up a book from a table in‘ the 
library of his home and look at it. 

Even his years of training on stage 
and screen failed to enable him to 
hide his surprise when he found that 
the volume was a copy of his own 
autobiography, “Up the Years from 
Bloomsbury.” 

Now the Arliss autobiography has 
long been a best seller and it is by no 
means dull reading. The momentary 
fear that his own works had been rele- 
gated to the class of motion picture 
“libraries? was dispelled quickly by 
the property man, however, who con- 
fessed he had brought his own copy 
of the autobiography that day, hoping 
Mr. Arliss would autograph it and had 
inadvertantly left it in the library set. 

Mr. Arliss autographed it, and it was 
removed to safe keeping. 


“Fifty Million Frenchmen,” and|soon to open at the........ Theatre. 
“The Milionaire- _ Be ee 
; 3 : Because (Ne picvure ts 1tucareu EE 
Miss Knapp is five feet, four|ly in California it was necessary that 


inches tall, weighs one hundred and 
five pounds, is an ardent sport and 
likes particularly to swim, skate and 
ride. She is not married. 


He gets 1,000 laughs! 
He brings 1,000 tears! 


she get the tan back on, which she 
did, by an artificial process in a 
tenth the time it had taken to lose 
the real thing. 


He supplies 1,000 happy mo- 
ments in the year’s outstanding 


screen characterization. 


ARLIss 


THE MILLIONAIRE 


with 


MANNERS 


DAVID 


EVALYN KNAPP 


The screen’s most enchanting young lovers, 
heading an all-star supporting cast. 


A WARNER BROS. & VITAPHONE PICTURE 


Cut No. 18 


Cut 40c, Mat 10c 
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—— OFFICIAL BILLING 


Warner Bros. Pictures................................... 


present 
GEORGE ARLISS . . . . 
in 

“Tre MALLIONAIRE ee 

with 
David Manners - Evalyn Knapp - James Cagney... 
Noah Beery - Florence Arliss - Ivan Simpson ......... 30% 
Bramwell Fletcher .................... 2 eae ae 30% 
Directed-by: tohn Adolit: <0.) hs ee a 20% 
J. C. Nugent, Sam Hardy, 
J. Farrell MacDonald, Tully Marshall.....0000000000000000000....... 20% 
Based on “Idle Hands” by Earl Derr Biggers.............. 5% 
Dialogue -by- Booth: Tarkington 2 2.55- ae 5% 


A Warner Bros. & Vitaphone Picture............0.0.00.00..00060000.: 


Sliding Scale Prices of 


Advertising Accessories 


1-SHEETS 


I°t0 25023 ee ee 15c each 
$1:40-1002 oS. ee 13c each 
Saar aight each 


Rae eee eae each 
RR Hp EU ee each 


Pens eee eee each 
it to: 205 70c each 
ONGE (20 =e 65c each 


Wii see $2.00 each 
A aes irene aie each 


Ses arg Re ee eS each 
31-10-1002 oe 6c each 


CA a aa each 


Sa te Oe, ee each 
20403602 ee 22c each 


SEO 100. 20c each 
Over100 2 each 


HERALDS 


iM6 SM $3.00 per M 
Over 5M ........... 2.75 per M 


PHOTOS 
11 x 14 Photos......... 75c a set 
(8 in set—colored) 
22 x 28 Photos........ 80c a set 
(2 in set—colored) 


ong, ge OTe ee Pee 15c each 
RR ss oo oe 10c each 
Press Sheets ............ Gratis 
Music Chess Gratis 


These prices apply to U.S. only. 


Color Description 
of the 
Twenty-Four Sheet 


The-cutiie backgi ound is in 
white with light blue panel-at 
the top. “George Arliss” is 
lettered in blue, with a 
yellow outline, the title red 
and rest of the billing blue. 
Figures are in vivid natural 
tones. Note The cut-out pos- 
sibilities. 


Insert Card 


Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 
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